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Noel Keywood listens Usher's statuesque
Dancer CP-8571 |1 loudspeaker...

ased in faiwan, Lisher have recently estab-
lished a name for themselves an the LK hi-i
sceng, particularly for high walue, high qual-
iy “aflordable audiophile’ fare. However, at
£5,600 the new big Dancer & most cerainly
nac in the range of most peaple's pocket
beoks - and finds itself up apainst some sarious exotica
like Quad's naw ESL2905 electrostacic, for example...

The Dancer CP-B571 Il is a targe loorstanding
three-wxy laudspeaker The highest poing, at the rear,
stands nio less |,24m off the ground, once base and
spikes are astached, Lackily, the front is a licile lower, 5o
it: booms a lictle less large visually. ¥eighing BOkg apiece,
each loudspeaker vends 1o sty whers its pat! This isn't
an easy speaker to shift around without a small sack
truck, and getting it wp a flight of stairs mhkes some
oftart. As you'd hope though, the 8571 is very pleasingly
styled and finished, its light veneer and slim front making
it bess wisually imorusive than the dimensions suggese.

There are two featuras of the 8571 that Usher
wWant you La know about: they have a har';liiurn TWERTET
and chey are designed by Joseph D'Appalito, known
waarldwide as an authority an lovdspeaker design. Puc
rogether this suggests the loudspeaker hat 4 madern
speu;uhn:auun and 15 el u_;:eu!h dn'\.lgrl-:'i.'-.."'l.nrl to Quite
an extent this is what | found; the 8571 has a tidy and
wall oroered sound that comes across as on-the-nail
technically. and free from cbhvious colourations af mast,
if not all sorws - something | will came back pa

The lowes bass unit is laaded by a chamber fitced
with a rear pore Above it sits a mid-bow driver also
lemrchecd by a rear por: that crosses over o a her}-ll L
exide tweeter at top. The rear carries 2 chunky pair of
bi-wire connectors able to accept dmm plugs, bare wire
or spade terminaks.

The imgarters tald us our review samples had 350
heurs ea them, having been run hard at a dealers before
reaching us. All the same we ran them for many weeks
and even at the end of it cur Dancers sounded tight
and restraimed at low valumes, bt ri'.ﬂ.}- r_xpr'nl:'rl wp and
sounded impressive at high wolumes, bue I'm talking well
above 93-105dB at che listening position, which s high.
Early on | suspected also that my preferred Chead I
forcy vahve amplifiers were not an ideal match. A chunky
and well run in MAD M3 amplifier was beiter in getting



the well damped bass units moving,
so this is a beast that needs solid-
stute power and a firm yank on the
volume control.

Looking at cur impedance and
frequency response plots suggests
wity. The amplifier will exercise
more electrical damping comorol
than usual because impedance in
the 60Hz region is low campared
to wther kewdspeakers. The Dancars
will dermand bass current and power
thaugh, and ance they do they realky
thunder bow down, with a stroeng
sense of cancrol. So bass is there, but
it isn't especizlly forthcoming at low
wolurnes. The upside is the Dancers
will give tight and contralled bass
in rooms that are, in themsehes,
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prone to being resonant. Aginst the
many loudspeakers | hsten o on an
engoing basis however, the B571s
have a dry balance at low frequencies.
That is not 1o say they don’t
go bow, as 'Lovely 2 CLF from
Goldirapp’s 'Supernature’ farcefully
demanstrated. Lower notes fram
the synth had our liszening room
thundering alright, but this is a CD
where the lows are noet i short
supply In the first place. Of course
the gther side of dhe coin is that
e B57 15 comi ower as tight and
well ordered in their timing, more
o than most. 'Sa Fly Me Away
broke out into a fast pulsating and
metranamic beat from the off, shars
stabs frem the synch burszing from
this loudspeaker ke bullets fram a
gun_Alison Goldfrapp’s vocals were
canvincingly clean, if not as starkly
clear as Monicor Audic’s metal
caned GS&D | reviewed last month,
Apainst a boudspeaker like the G560,
ta which the B57 | can be compared
aven though ice price is higher, the
Usher is mare even in high frequency
balance. lts baryllium dame cweeter
has been tightly knitted in o glve
1 result thar is cleviousty 'right’.
Heavens - measurement showed
this loudspeakes i€ ruler flat in s
forward respanse, and you can hear
it. The big Usher sounds tidy In
balance and general presentation as &
direce result. free of the izl honks
and squeaks thae add character o so
mary designs. | could detect a change
in characrer as the fibrous midrange

unit crosses over Lo the berylliem
daome teeeter which, lilke the Focal
baryllium domes, comes across as
precise, i a e "hard” in its nature.

Where the cleanliness of this
loudspeaker's sound, togecher with
its balance and finesse, really shane
was when | moved o classical

performances and - especially - violin,

The English Chamber Orchestra’s
vinling danced vivaciously in Wivaldi's
‘Bpring, Migel Kennedy's violin
smnding out clearly, rich in tmbre.
This suggested 1o me that the
Ushers were strong in revealing the
character and richniess of classical
insorumants, daing a better jobs here
than most - and as listening went an
my Initial feeling was confirmed, Vith

were strong It
g the character and
sical instru-

Halst's upiter’, hems. strings and
tmpani were wanderfully separated
anvd each had its own particular
character, meaning the chamcter of

the musical inserument
rather than that of the
drive unit reprodhscing it.
Here Usher hawe dong a
strong |ob, abvious when
horms and strings encer
with this piece’s well
kncwen main thame; it
was beautifully rendered
= lusty, large and vibrant
-a thrilling perfarmance.
| found in gemeral | had
wolume up a bit, even
with elassical, but the
857 5 w0 gat o their
stride with chassical
works, poth lrge and
srisall, that my absorpmon
In fistening took over,
et naighbaur friendky
then, but not all of us
have ‘em (mine went deaf
keng aga).

Think 'squeaky clean’
and yau'll be petting close
to the sound of these big
Ushers. They need to be
pushed a litde vo give of
their base, but It a good
performancs, tight and
wall ordered. The: price
Is high, there’s no doubt,
st fior~ classical Fisteners
in particular the B37 s
are a strong comtender if
you like high volumess.
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A eiean, dry sod accurats inudspoaker
et 1 higher wolume lewels, Graat for
olnssinnl, bl pricey.

| USHER DANCER
CP-B571 1
(€4 (0845 052 52 59
|m.huhm.ll

E5600

FOR

well controlled bass
low colnoration
tonal accuracy

AGRINST

power hungry

restrained at low volume
hard to match

MEASURED PERFORMANCE

That this is a tightly enginearod
r is obvious from its exirso-

this translates through into a certain
type of dry, even presentation, | kave
found from experience, it does nol
guarantes much more than this. Add a
buss response that showdly falls away
and you have &n in-room sound that is
seemingly restrained, in spite of room
gai, The beryllium tweetar has besi
integrated i porlectly and is, in itsalf,
peak free, extending high Irequency
output smoothly up te 16kHz or 0.

The impizilance curve is unesual
ut love [reguencies for a portad
loudzpeaker. Port damping at 37H:
lnaks 1o he set high relative to the
bass unit's own resonance, giving ths
puculiar asymmetric result saen in
our impedance trace where one peak
- the lower one = s much larger than
the othes. It's normal te acoustically
tune a port 5o bath electrical peaks
are roughly equal, Dffset tuning may
wm‘t mir I'ﬂtunmqu n decide,

Tamltr.a‘tlnns. Acoustical damping is
sub-optimal, bui electrical damping is
increasud, besise of low impadance
in tho high energy 40-80Hz ragion.
All that can be said iz this will likaly
influsnce the loudspeaker's hass
behaviour, relative to the norm.

At BRdB from wive figdvEnal

weww hi-fravnril ceak

watt (2.8Y] of input sensitivity was
good, althoogh loudspeakers thiz size
commanly reach 90dE nowadays and
that's what | hope for. Impedance
measured Sohms osing pink nolze,
kargely due 1o a dip ta Johms from
100Hz-200Hz. Usher use a Fohm DCR

bass unit, one reason voltage sensitivity

wias held back: it is common to use o
Qurhim unit nowadays.,

The CP-B5T1 is well enginwuried, bt
i certain eritical sreas it could usefully
B tuned to maks it more sobjectively
accessille. NK

Freguency responze

Impedance
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conclusion

hat can you say

about an electric car!

It s sloaw it baraly

reaches the 30mph

urban speed lisrit.

Mar will it keep up
with the traffic outside this limic as
the batrery runs down even a harse
and art are fster And so it goos an,
fet pecple are buying them - or my
eyas decalve me and (s cime to ger
a pair of specs,

S0 it is with exotic loudspeakers
They're not very sensible and have
many drawbacks, ona being that
they cost at least as ruch as an
electric car, Thae makes any firm
conclusion a lictle difficult to make, |s
am electric car, for example, the best
car in the waorld? "Yes” according
ta Ken Livingstane (don't laugh:
this idea is coming your way). Most
people would woue a Ferrari ahead
af a G-Wizz but they pollete and
when impaled on a speed bump
are not very effective as a maans of
transport. 50 quite whart is basc is
always very subjective. 5o ic b5 with
exotic loudspeakers: it i difficult to
:rlr'nrlf}- ane a3 the best, most ming
uniqua strengths that will ensure
they appeal o some lsteners, buc
not all.

In car group | would say
there are both strong and weak
propaositions. Least convinging in
thair |dinsyncrate appeal are Cluad’s
mew 2805 and Ushers CP-8571 I,
A an expensive piece of dedicated
conventianal engineering | could
admire the Uksher and its tight. well
ordered sound. This loudspeaker
iz a model of balanca, cne that
incorporates solid hi-fi principles
like supreme cabinet construction,
together with innovative enginearing
libkee ehe berylliem tweeter. But then
it also has weaknesses, such as
quastionabbe intogration berween
fabric midrange and beryllivm
rwveeter, Here, a potencial strength
bacarnas a weakness, one our mare
escteric designs don't suffer. And
whilst the Usher had deep bass |
wasn't comvinced by its qualicy. 50
far all of raday's macerials and design
methodalogies, which have removed
guesywork from loudspeaker design,

it was little things that let it down,
This is still a serious effars, yet one
flawed and floored by ordinariness
CQuad's new 2805 |3 far less
campromised than the Usher and
as atop clectrostatic . has Ereat
appeal. The problem here is that
youl have to work hard to gecic
tox FEI'FV.'IFI'I'I at s hl:!ﬁt - :|r|H oven
than whilst it is batter than all that
has gone before, loudspeakers in
general meve on and some top
boxes cla ming slectrostatic |ewvals
of parformance are gecting close.
Liszen to any good ribbon twenter
and you will knen what | mean,
Hawing stripped dawn Quads in
the past | can't help fecling a bettor
loudspeaker hides under the covers
of the 2805, In ather waords, it neads
less ahstructive cavers. Al the same,

as they stand the 28055 deliver che
foods in a way few others ean and,
if you have the space for them, plus
an interest in hearing vast swathes of
the most complex and detalled rmusic
ever, this could be your loudspeaker.
I you have £4.500 for the Quads
then you almost certainly don't live
in a garret and may prefer o lose
less flocr space. Here, tha lavishly
finished Tannoy Kensingtons appeal.
Thur are expensive, but they are
wall engincered and exciting to
listen oo, the unusual horn loaded
Dual Concentric drive unice giving a
superbly facused sound thac's nadhing
ather than engagingly dynamic. At
this point | feel that the idiosyncratic
has been engineered into acceprzhle
modern form - and there is a loe of
medern engineering in this speaker
such thar weaknesses ane accoptably
minirmisad whilst strengths have been
maxirmised. VWhatever way | lock at it
the Kensingron is a great proposidon
f you like its Edwardian finish. Ar the
end of the day a loudspeaker should
b exciting to listen ta and the
Kensingron is dhac, largely because of
s rev:u!iug cancentiie horn r]l..::ign.
Whero chio Kcnsingrnn is bri_ghlrl:,-
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CONCLUSION

lic-and wivid, |BL's 54800 is as smooth
a5 silke JBL go to werk on an idea

as old as the hills and, like T:-1r|r|n;.r.
EeC it to work just fina. JBL's big
lowdspeaker isn't a point-source like
Tannay's Kensingeon and doesn’t

have the exoreme focus and superbly
strong imagng, but by separacng the
horn cut, |BL have the frecdom to
cnginm:r it inta slick madern form
that sounds smoother than the
Tannoy unic Ironic then dhat they
cambine this widh a giant, paper
conad | 5in bass unit in a relatively
shaflow cabinet - not the subtlest
engineering 1've encouncerad. All the
same, the final result is soill 2 great
listesn, if o lictle pricey.

At the top of the tree, if nac
price wise, lies Quad's new 2905, This
is quie a different animal subjectively
o the 2805. It has a large, open and
E:-cprll'-:iw: saund with real Batpam
end weight. The way this loudspeaker
presents music, as is from a taut skin
with a sense of speed that's definitive,
is quite awesame. AL any price this
woauld be a great loodspeaker, bast at
£56,000 it is something special, Here,
a wonderful idea has been honed
into someching suitable for today's
wiarld and as such it s the vary
antitheils of formulaic in sound ar as
an n:n'rlcri-;'nrn.1 ke the electric car
It's a product wich builc in appeal, but
urlike today's electric cars the new
2905 is bang wp ta speed
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