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he new Usher Be-T18  srand-

mounted loudspeaker is the resul:

of an unusoal desipn collaboration
that refleces the increasing globalization
of the worlds economie, technological,
and marketing spheres. Mot oo long ago,
the high-end was dominared by garare-
based onkerers whose producss were
based on wharever parts were avalable
and whatever design expertise the tinkeres
poesessed. In todays wotld, high-end
manutacturers ate [ﬂ::'lll'.g an |!'IC1'ﬂJﬂ-‘;'|'f'|Eii'l'
global wicw of design, manufacouring,
and marketing,

Usher's new Be-T18 exemplifies this
trend. The loudspeaker was concelved in
the LS. in response to market research
rthat supgested there was a need for a
compact, high-guality losdspeaker with
luary build and sesthedes, The drvers
and cabinet were designed in Taiwan,
with some deiver parts sourced from
Germmany, A British fisin contiboed o
the industrial design and cosmerics, 115
based Dt Joseph D7 Appolite, along-tirme
technical consultant te Usher, raeaked
the crossovers. Finally, a Texas-based
design-consulong

company  modifies

the production unite with  upgraded
crossoer parts and new interrmal wiring
{sourced from JPS Labs). Usher calls this
internadonal  collabomation the  Global
Dresign Project.
The Be-718%
however, comes trom Ushers tounder,
Mr, Tsai Lien Shui, who lms been
designing  and

fundamental  design,

manufacmring  drivers
and |-:,:-LL|j$]"\-E25.|,:.."' eystems for more than
30 years. ‘Lhe rwo-way system employs
a 7 woofer/midrange matched o a 1"
beryllium dome rweerer mounted 08
rruncated-prramid-shaped cabinet. This
shape time-alipns the dovers and reduces
smanding waves inside the cabinet. The
enclusure  proper is  pently  rounded
on the edges wheee the wp meers the
baffle and rear panel, and finished in
a gorpeous paano-black lacquer. Thick
solid hardwood panels on the sides give
the Be-T18 a distncrive and npscale look
thar wouldn't be out of place in the most
clegant decor. The enclosure i vented
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through a narmow slot in the baffle below
the woofer.

Both drivers are designed and buile
by Usher. The woofer uses a paper cone
that was made specifically 1o mawch the
charactetistics of the Be-718% beryllium
dome tweeter. The woofers cone and
dust cap aee made by o German fiem
using proprictary mmatedals. The moror
strucrure is based on an Usher-developed
technolopy “called  Symme-Moton  that
reportedly keeps the woice coil centered
in the magnetic feld and ensures that
the diaphragm® mesvement is the same,
whether it is pushing or pulling,

The Be-7158% big story is the bervllinm
dome tweeter. As Dick Olsher reporis in
his technical primer this issue, beryllom is
an ideal daphragm marerial due roies high
strength and low weight. The combination
of stuffncss and low mass is the holy grail
of diver design; the stiffness prevents
the diaphragm from flexing and the low
mass allows the disphragm o start and
stop very quickly for supefior transient

Dviving  this  beryllivm

petfornmnoe

dome i an cversized 1,257 voice ooil
for greater linearity and increased power
handling,

Fach drver is measured and marched
in left-right pairs to within 02dB of
each other. The final loudspeaker is also
measured to ensuce that the left and right
pairs maintain this 0.2dB marching,

The enclosure is made from 1"-thick
MDF. Enclosure resonances are reduced
by internal bracing, a lead-lined interior
‘on LS. models), and the thick solid-
hatdwood side panels. The crossover
frequency s 2kHz, wirh third-order
electrical and  fourth-order  acoustc
rolloffs. Dual pairs of very high-qualicy
binding posts are peovided for bi-witng,

The Be-718, nichiamed the *Tiay
Dancer™ (Ushers Dancer is their full-
sized Hagship-—see Chis Martens” choice
in “YWhat Would You Buy® this issue), =
beautifully buil and has snning cosmetics.
The averall lonk and feed is reminiscent of
certain cxpensive European loudspeakers,
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[ listened o the Be-718 in mwro systems;
my refereace {sec below!, 25 well as onc
comprising the Simawdio MOON -
T integrated amplifics and Cambridge
Audio 840C CDr player, connecred with
Kitnbet Hero interconnects and Rimber
4T(. speaker cable. The later system is
one more likelv to be coupled with the
Be-T1R. A ]':aair of Somnd Anchors srands
positioned the Be-T18% mweeters at an
ideal 377 from the oo,

From the ourser, it was obvious that
the Be-T18 was a remarkable performer
Even before I dialed in the placement and
inmstalled the spikes, the Be-T18 revenled
its essental nature. When fally oprimized,
this little speaker delivered a sound qualiey
and mwsical nvolvermnent that that was
completely our of proporoon to i small
size and moderare price.

The Usher BE-718
is simply a great
loudspeaker that

delivers performance
far above what
its size and price
might suggest

Firse, the Be-T18 pets out of the way of
ina way that fow loudspeakers
do. As Jonachan Valin observes in his

the 1o

review this 1ssue of the Focal 1007Be, a
well-designed owo-way scems o have a
fundamentally easier time “dizappeartng”
e the music. I'm not talking only abour
the way small speakers disappear into the
soundsrage, but the way an :mtﬁt:mding
par-way fosters the impression of less
editorial inrerprecation of  the  muosic
and a more direct connectoon berween
musicians and liscener,

The Be T18 has this quality in spades,
pattly for the reasons Jonathan suggests
about two-wavs in general, but also
the Be-T18  has

bow levels of colomation. Loudspeaker

because extremely

coloradons teke many forms, with each
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one shaving off just a bit of musical
tealism. An obvicus colotadon is wonal—
the overall octave-to-octave tonal balance
a5 well ag narrower peaks and dips in che
frequency response. Here, the Usher Be-
718 is 2 model of neatrality, with just the
right wop-to-bottom spectral balance, no
scnse that the speaket is “forwaed™ or
“recessed” 10 overall perspective, and no
hint of [equency-response devialions
that impose themselves on the mosic
This guality was manifested a5 natoral
and lifelike reproduction of dmbre as
well as an-open guality to the sound.

The Be-T18 is also uncolored in other
wavs, Most nodeeably, after the smooch
tonal balanee, is the speaket’s temarkable
lack of treble prain, beighrness, glare, and
the hard metallic sound one often hears
from loudspeakers but never from live
instruments. The Be-T18% weble isinfused
with detail, energy, life, and spatkle,
bur  simultnecusly  smooth,  iovidng,
and musical. Vieling dido’t have that
unpleasant sheiek 1n the upper registers;
close-miked acoustc puirar Engering was
precize and demailed withowr becoming
overbearng; and cymbals contained a
full messare of energy without sounding
like bursts of white noise, The Be-718%
rendering  of orchesceal  string  tone
on the Keith Johnson reconding of
Mozarr's Piano Concertos Mos. 21 and
24 [Reference Recordings] was nothing
shott of gompeous. Moteover, the planc
on thié recording was tree from the glassy
hardness on leading-edoe transienes thar
often mars the sound of reproduced
piano, My listening notes include the word
“warm™ for the treble, an odd descriptor
bt ong that is appropriate to describe the
Be-T18% lack of wop-end arrifacrs,

This is e fiest loudspeaker with
& perylbium deme tweeter ['wve heard
in my listening mom, and T'm greatly
inpressed, In face, the Be-718% wreble
reminded me of another loudspeaker
with an exonc reeerer-dome marerial, the
Avalon Eidolon Diamond, wich irs uleea-
expensive diamond-diaphragm  tweeter
Bath lowdspeakers share the fundamental
E.biEIL':.' Lo d.ﬂl.'i.‘r'l:I l'.l.l.‘h;h I{.‘:iOJ'I.'I.ﬁUII. DE
detail and razor-quick cransients without
sounding etched or boglhe, The Be-T18
dido’t quite match the Eidolon in this
regard, bur the comparison was a ot
closer than one would cxpect given the

mere than 10x price differenrial,

The bencfies of this combination
of smoothness with resolution to the
listening: experience cannot be overstated,
The resalation reveals more information
i the musical signal, and the smoothness
encousages the liswener o sxplone thae
informaton. A preseatation  lacking
m resoludon becomes less  musically
inceresting and compelling, Conversely, a
high-resolution sound that's etehed, bard,
and overlaid by a shiny glare discourages
explomadon of the musical information
because of the unpleasant physical quality
of the sound.

The Be-T18 was alzo low in dynamic
colotation; this speaker 12 quick as a
whip, reproducing razor-gsharp weansient
leading edges without sounding cold o:
analytical. I heard a tremendous sense of
speed, precision, and claricy thar many
big speakers don't deliver Pechaps ics
becanise a small fenaway izn't burdened by
cartying & big wooler {as Jonathan Valin

TALISIEMATTERS (U5, Dvstriburtor)
(21} h3E-3500
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sugrests), but whatever the reason, the
Be-T18 was absolucely thalling on music
with dynamic detail. The intdeate Latin
percussion work o the CD Awir by the
group Curanders [Silversave Records)
was rendered with & tremendous sense
of drive and teeling of rhe percnssionists
The Be-T18:

did justice tor thar classic acid eest of

musical - energy even
transient Adelioy, Dafr (ancther Keith

Johnson recording, not coincidentall

percussion extravaganza that will wese the
limnits of any system
A one would expect frot o compact

rovo-wey, the Be-718%s soundstaging was
outstanding, Correctly ser up, the Be-71%
did a disappeanng ace that made it absolately

impossible o point o the loudspeaker:

a5 soumd sources. The soundstame s

holographic, with fine esclution of Jow-

lewel x|1:ui:x| detzil thar conerilares o the

sense of an expansive and reansparent
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space 1 which Instruments exisr, The
Be-T1E% resolving prwer nored  eatler,
along with & jet-black background and
“see-through™ clarty, revealed the blowm

around instremenal oadines and che decay

verls tails to orcate & comvincing three-

ze. Significanty, the
dramatically
recording eo recording, suggzesting that the
Be-TIR iz simply resolving what's

dimenzional sound

soundstage  changed trom

o the

dise rather than conjufing up its own sense

of space.

I Be-718% bass  was

nally,  the

surprsingly deep, tiphe, and robust for

er's size, The bottom end was

the spe
satisfyingly full and warm, but also clean

and articulare, The borom end had a nice

sense of bounce, dynacnics, and ch

drive. Kick deum cut through with pood

dynamics and sense of heft, although

withaout the center-of-the-carth solidity
at the cxrreme bottom-end delivered by a
1

ers, IWonetheless, the Be-T18%

floorsranding spreaker with more or lan

bass drem
bass extension exceeded  expectations

lly satisfving Frankly

and was music

considenng every else the speaker was
g i

doing nght, [ tended not to focus on the

The Usher Be-T18 is a rernatkable loud-
speaker and 2 geeat achieverivne for its size
wb riwtkes the Be-718s sped
is 1ts extrernely bow levels of wial, dyuamic,

and price, W

texrurzl, and spadal eolorations, This re-
duction in distortons allows the Be-718
get our of the musies way to a depree that
is vnprecedented in a loudspesker of this
price, i my expeneroe. But the icng on the
the He 718% unlikely combinaton of

cakeld
reeble resalution with smoothness, a charac-
tetistic that fosters an immediabe and deep
mvolvement with the music. The Be-T18
makes ir easy 1o forget vou're listening to 2
seproducnon rather than o oosic el
Despite having loudspeskers wairing
in the wings costng, respectvely, roughly
ten and vwenty dmes the Be-T18% price,
I was sory to take them down and pack
them up, The Ushes Be-718 is simply a
great loudspeaker that delivers 2 level of
petformance far above what its size and

price would suggest, TAS



